example, Tenner defends his choice of artifact on the grounds that "as common as prenatal tests have become . . . they have a small effect on the human body compared with those of an older form of intervention in our development: bottle-feeding" (p. 31)-and then he sets off on a description of human lactation and its assistive technologies. Similarly, Tenner introduces footwear as "the first rite of technical passage for the greater part of humanity" (p. 51), posture chairs as being "to the back what shoes are to the feet" (p. 104), and keyboards as "being to the fingers as chairs are to the back" (p. 161). There is nothing to assist the reader in understanding why perchance these topics made it on to Tenner's pages in this particular sequence. An argument built along the lines of Wiebe Bijker's Of Bicycles, Bakelite and Bulbs would have helped the reader through Tenner's odd assortment.
So, Our Own Devices disappoints as a theoretical study. But read simply as a collection of essays it offers a good introduction to each of its nine topics. And, as a compilation of stories about technologies close to our bodies and our lives, Our Own Devices amuses thoroughly. Many books deserve a second reading, and while Where Stuff Comes From is not in that category, this does not mean it should not be read a first time. At least in part, sociologist Harvey Molotch succeeds in demystifying the creativity and constraints that impel or impede products ("stuff ") on their way to market. His account is based on some four years of interviews with and observation of industrial designers; and even though his sample is relatively small, geographically localized, and nonrandom, it reflects the nature and goals of the profession (he describes his methodology on pp. 264-65, note 2). As he makes clear, while every product is designed, however well or badly, at least in the United States industrial design is little known as a profession, and most of its practitioners are poorly paid and anonymous. Those with reputations as product designers tend to be dead (such as Raymond Loewy) or to have established that reputation in another field (the architect Michael Graves). The situation is apparently less dire in Great Britain and on the Continent.
LARA TAURITZ BAKKER
Molotch's style is conversational and energetic; he is entertaining with-
